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Introduction
Shakespeare's plays were mostly written during the renaissance period of Queen Elizabeth's reign. This was a period characterized by gender inequality, especially in the theatre and drama roles; women were not allowed to perform these arts. Therefore, in Shakespearean plays, women are seen disguising themselves as men both on stage and in written play. The roles they played further proved the stereotype of gender roles and behaviors; however, Shakespeare stopped at nothing in creating confusion in his characters to entertain and bring tragic ends.  In his comedy play Twelfth Night, Shakespeare extensively uses the gender-swap to illustrate prevailing societal constructs and gender roles while displaying the play's cultural context.

Shakespeare disguises his women characters so that he could afford them freedom in an oppressive society (Borrow, 2014). In his period, women acted as they were told and were not allowed to act based on how they felt or thought. In his play “Merchant of Venice,” Portia who is bound to marry anyone who is able to open the correct casket from the available three. By disguising herself as a doctor, she is able to convince the love of her life Bassanio not to give up just yet. The social class system also oppresses women; certain jobs were for men. Therefore, Shakespeare disguises Viola in “Twelfth Night” as Cesario so that she could get a job as a page to Orsino (Shakespeare, 2001). Again, within the same play, Shakespeare disguises her so that she could be able to enjoy closeness with Orsino, something she could not get as a lady. Thus exposing the third crack in the society where women could not express their love freely to men (Mullaney, 2015). Shakespeare also disguises his women characters so that they could escape danger created by a society dominated by males like in his other play “Cymbeline.”  Imogen had to disguise herself as a boy to escape a possible death ordered by her husband Posthumus.

In twelfth night, Shakespeare appears to be diverting from the social construct of appropriate gender behavior, which, to a large extent, reflected the culture of this period. He deconstructs the entire social behaviour expectations (Borrow, 2014). During this period of his writing, women and men were expected to behave differently and characteristically of their sexes. However, through Olivia, he asserts that a woman can be able to express her love for a man and reject another man. Another instance of diversion from men's expected behavior is the existent feeling that Antonio has for Sabastian (Act I); it was unconventional for a man to particularly be attached to another man the way Antonio did with Sabastian.  
Shakespeare also rejects the fact that women could not behave manly by disguising Viola to Cesario; in fact, he makes viola act so well and perfectly when performing tasks which are done by men that Orsino fails to realize until she confesses herself (Act II).  This diversion creates confusion for all the characters since, culturally, men were supposed to be masculine and behaved strong and in control; characters like Toby and Andrew, on the other hand, became jealous of Malvolio; something predominantly feminine.  Therefore, Shakespeare rejects these social constructs, and like many of his plays, goes against the cultural context of this period. 

The social construction of gender is the perceptions that society generally has on different genders, whether cultural or in roles. During the renaissance period, men and women were assigned different roles and expectations by society. In particular, women were not favored by this period in terms of roles, identity, and status (Cerasano & Wynne-Davies, 2013). In the entire play, however, we could identify various societal constructs that still exist today. Olivia, for instance, was rich and successful but was not independent, and therefore she had to live with her uncle and people who helped her before she got married. Today, this is still prevalent; women work and find for their families but cannot be fully independent like men; they are seen as not accomplished until they are married. 

During this period, women were not supposed to have an opinion over important issues, including ones that involved them. Several of Shakespeare's plays have such women characters. Today, political leadership is still patriarchal; fewer women are in power than men; this is because, in most modern societies, women are not supposed to be heard but only be led. Men in the renaissance period were considered the head of the family and responsible for everything, including their wives and children (Heller, 2015). This has lived till today in the sense of responsibilities and division of roles in households.
 While women’s role is in the kitchen, men are supposed to work for the entire family. Women today still find it hard to pursue careers like engineering, medicine, and law, and even when they pursue them, some people find it hard to employ women in their organizations. During the renaissance period, the husbands owned their wives as property, and therefore they were legally owned by their husbands. Today, the trend is deeply engraved in the modern person; it is not unique to find women identifying themselves as belonging to their husbands beyond just the official name taken after marriage. Unconsciously, women still require permission from their husbands to do certain things in life, while it is quite rare for men to need the same.




Conclusion
Shakespeare uses his play twelfth night as a classical piece of comedy, which uses confusion and gender-swap into revealing the society in the renaissance period and how gender was presented. I believe, like many other plays, he wrote during this time, "twelfth night" is a deconstruction of the societal construction of gender and their roles. In one of his plays, "As you like it," Shakespeare asserts through Rosalind the extent to which women are and can achieve their desires by knowing what they want. A closer similarity is observed through Viola when she disguises herself to fulfill her desire to work and yet feel good about being closer to the one she loves.
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